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A i t i a k i  E x i g i s i  k a i  Kinoniki  Erminia  t o n  Technon s t o n  
David Home (Causal  Explana t ion  and Social Interprets% 
of t h e  A r t s  i n  David Humel. 
(Thessa lonik i :  P h i l o s o p h i c a l  School  of t h e  A r i s t o t e l i a n  
Univers i ty .  1979. Pp. x i v  + 2 6 4 . )  

By Theopi Par i sak i -Giannaraki  

So much r e a d i n g  i n  c u l t u r a l  h i s t o r y ,  French as w e l l  
as  Engl i sh ,  h a s  been wwked i n t o  t h i s  s t u d y  o f  Hume, t h a t  t h e  
r e a d e r  is l iab le  to experience c o n t i n u o u s  a n x i e t y  i n  t r y i n g  
to main ta in  a s e n s e  of d i r e c t i o n .  The e s s e n t i a l  l i n e  of  
argument is o v e r l a i d  by s h e e r  1earnAng so o f t e n  t h a t  it is 
d i f f i c u l t  to assess how and when t h e  book ' s  p r o f e s s e d  
programme is b e i n g  realized. 
p a r a t i v e l y  s i m p l e  one, and t h e  a u t h o r  f r e q u e n t l y  reminds us 
what it is. The g e n e r a l  idea on which s h e  works is  t h a t  
Hume 'a o r i g i n a l  "a t tempt  to i n t r o d u c e  t h e  e x p e r i m e n t a l  
method o f  r e a s o n i n g  i n t o  moral subjects" is n o t  e f f e c t i v e l y  
developed beyond t h e  T r e a t i s e ;  a t  any ra te  i t  is w e l l  o u t  
of s i g h t  when we look a t  t h e  " l i t e r a r y "  (and a s s o c i a t e d )  
examples of Hume's Essays. 

e x t e n d i n g  beyond t h e  p h y s i c a l  s c i e n c e s  t h e  " r e g u l a r i t y "  
schema of c a u s a l  e x p l a n a t i o n  which h e  h e l d  t o  be c h a r a c t e r -  
i s t ic  of and p e r v a s i v e  i n  t h e s e  s c i e n c e s .  
was possible, a conspicuous role would f a l l  to  be a s s i g n e d  
to p r i n c i p l e s  of  a s s o c i a t i o n ,  as  t h e  s u b j e c t i v e  c o u n t e r p a r t  
of what is o b j e c t i v e l y  uniform and of a p a t t e r n .  llow f a r  do 
such p o s s i b i l i t i e s  i l l u m i n a t e  t h e  i n t e r p r e t a t i o n  of t h e  a r t s  
a c t u a l l y  under taken  by tlume i n  t h e  c o n t e x t  of t h e  "moral 
s c i e n c e s " ?  The a u t h o r ' s  answer is t h a t  t h e y  do so minimally 
or n o t  a t  a l l .  If, for example, Hume had t r i e d  to  g i v e  
p h y s i c a l i s t i c  ( i n c l u d i n g  p h y s i o l o g i c a l )  e x p l a n a t i o n s  of " t h e  
rise and p r o g r e s s  of t h e  ar ts  and sciences" and r e l a t e d  
human a c t i v i t i e s  and i n s t i t u t i o n s ,  t h e r e  would presumably 
have been scope  f o r  him to ground h i s  i n t e r p r e t a t i o n s  on t h e  
r e l a t i o n s h i p  of  c a u s e  and effect as h e  unders tands  it. But ,  

Y e t  t h e  programme is a com- 

Mume o r i g i n a l l y  d id  have i n  mind t h e  p o s s i b i l i t y  of 

And wherever  t h i s  
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a s  t h e  a u t h o r  a r g u e s ,  Iiume t e n d s  t o  r e g a r d  such e x p l a n a t i o n s  
a8 b e i n g  . ? i t h e r  u n s u c c e s s f u l  or else merely of p e r i p h e r a l  
in terest .  His i n t e r p r e t a t i o n s  of t h e  a r t s  a r e  i n  p a r t  h i s -  
torical ,  p a r t  social;  generalizations h e  does a t t e m p t ,  
b u t  h e  e n v i s a g e s ,  i n  t h e s e  areas, ne i ther :  u n i v e r s a l  laws 
n o r  r e l i a b l e  p r e d i c t i o n s .  H e  tries to see t h e  development 
of t h o  a r t s  i n  d i f f e r e n t  socictics w i t h  duo r c c o g n i t i o n  of 
t h e i r  v a r i a t i o n  a s  w e l l  a s  of t h e i r  s imilari t ies.  

So f a r  a s  t h i s  goes ,  o f  course, what Hume is doing  
would have i t a  c o u n t e r p a r t  i n  any n a t u r a l  s c i e n c e  " c a u s a l l y H  
s t r u c t u r e d  as  h e  would see it. And, aa  t h e  a u t h o r  p o i n t s  
o u t ,  h e  does r e l y  c o n s i d e r a b l y  on " s o c i a l  p r i n c i p l e s  o f  
human n a t u r e " .  I t  is t h e  k i n d  o f  a t t e n t i o n  pa id  t o  contex t ,  
however, which d i s t i n g u i s h e s  h i s  work on t h e  a r t s .  Whether 
he  is t h e o r i z i n g  about  r h e t o r i c ,  p a i n t i n g ,  p o e t r y ,  or  any 
o t h e r  a r t , ' h e  does so w i t h  r e f e r e n c e  t o  t h e  p a r t i c u l a r  
s p i r i t  of a p a r t i c u l a r  age or a p a r t i c u l a r  s o c i e t y  i n  which 
an  art-form may (or may n o t )  have  f l o u r i s h e d ,  t o  t h e  way i n  
which an a r t i s t  or a r t i s t i c  movement may have expressed  or 
been motivated by t h a t  s p i r i t ,  and also to chance or acci- 
d e n t  as possible f a c t o r s  adding  to or modifying t h e  par -  
t i c u l a r i t y  of t h e  context.  (The "sp i r i t "  of an a g e  or  
s o c i e t y  is, of c o u r s e ,  a f u n c t i o n  o f  many t h i n g s ,  i n  t h e  c a s e  
o f  a s o c i e t y  its po l i t i ca l  c o n s t i t u t i o n ,  i ts  s e c u r i t y ,  i t s  
s t a t e  o f  p r o s p e r i t y ,  i ts manners and customs, and so on.) 
The a u t h o r  claims a c c o r d i n g l y  t h a t  Hume's is a " s o c i a l "  
i n t e r p r e t a t i o n  o f  t h e  arts.  I n  a peculiar r e s p e c t  t h i s  is 
h e l d  t o  a c h i e v e  a k i n d  o f  success of which a n a t u r a l -  
s c i e n t i f i c  t h e o r y  - c o n s t r u e d  at any r a t e  i n  l iume 's  o r i g i n a l  
terms - is n o t  c a p a b l e ,  i n  t h a t  it makes c e r t a i n  k i n d s  of 
connec t ion  " i n t e l l i g i b l e "  ( " l o g i c i z e s  them", a s  t h e  a u t h o r  
o c c a s i o n a l l y  p u t s  i t ) .  It exposes ,  t h a t  is ,  a meaningful 
r e l a t i o n s h i p  between a r t i s t i c  ac t iv i t i e s  and v a r i o u s  " s o c i a l  
f a c t o r s "  which a r e  sometimes sa id  t o  "determine" them. 

o n l y  as  a reminder t h a t  Hume varied t h e  a n a l y t i c a l  l e v e l  of 
T h i s  r a t h e r ' g e n e r a l  t h e s i s  might  be thought  impor tan t  
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h i s  w r i t i n g  from t i m e  to  t i m e  and from occasion t o  occasion.  
And t h e  s h e e r  mass of information assembled by t h e  author 
i n  suppor t  of it - I e s t i m a t e  t h a t  t h e  foo tno te s  occupy a t  
l e a s t  a s  much space  a5 t h e  t e x t  - might seem, i n  t h a t  l i g h t ,  
p a r t i c u l a r l y  o u t  of propor t ion .  But t he  book has t h o  mar i t  
of drawing a t t e n t i o n  t o  ques t ions  of method i n  an a r e a  of 
Iiume's thought which poss ib ly  has  been less s y s t e m a t i c a l l y  
s t u d i e d  i n  t h a t  r e spec t  than h i s  epistemology or moral 
philosophy - t h e  aforesaid * l i t e r a r y ' *  (and a s soc ia t ed )  
examples of h i s  Essays. The e v i d e n t i a l  f e a t u r e s  of Hume's 
w r i t i n g  about  t h e  arts as social phenomena i n t e r e s t  t h e  
au thor  p a r t i c u l a r l y  in the fo l lowing  group of essays :  "Of 
the  Rise  and Progress of t h e  A r t s  and Saienoetr"; "Of 

Co)ll~1era8@~; "Of the  Standard of Taste";  "Of RefCnernent i n  
the  A ~ t 6 " ;  "Of C i v i l  L i b e r t y t f ;  "Of Bloquenoo"; and "Of 

National Charadterst$.  But t h e r e  i s  i n  h e r  book a vast  
amount of ttumean expos i t i on  a p a r t  from these  pieces and, a s  
a l ready  ind ica t ed ,  t h e  h i s t o r i c a l  background t o  Hume's 
a e s t h e t i c  t h ink ing  is presented  i n  extenso. 

expos i t i on  r a t h e r  than o r i g i n a t i v e  a n a l y s i s .  But because 
t h e  expos i t i on  is c l e a r  and competent it should  open up a 
cons iderable  v i s t a  to  Greek s t u d e n t s  of t h e  a r t i s t i c  socio- 
logy of t h e  e igh teen th  century .  And a l s o ,  i f  I may add t h i s  
wi thout  be ing  presumptuous, t h e  book is w r i t t e n  i n  a good, 
c l e a r ,  modern, ph i lo soph ica l  Greek. The au tho r ,  however, 
doas not mention what I t a k e  to  be t h e  case ,  t h a t  a l l  trans- 
la t ions i n t o  Greek are by herself. 

It has to  be confessed t h a t  what t h e  book offers & 

G. P. Henderson 
Invergowrie ,  Sco t l and  


